La Luz - continued.
chitectural magazines but Time (April)
have featured him and his work, was
unable to attend the celebration because he
was on his way to a symposium in Florida
and then to Paris for a meeting about a
project.
But La Luz created its own celebration.
It is a success not only as a response to its
landscape but also as a community, and
the residents published a newsletter of
history and reminiscences richly documenting that success. The festival itself included walking tours both of the open space
and of the private gardens, as well as
parades, ceremonies, and a communal dinner and dancing.
Predock wrote a letter to the other
celebrants, published in August! September newsletter, in which he reiterates
his design principles as well as expressing
his particular affection for the community.
"When I visit the project today I feel that
same visceral response that I felt when the
first adobe bricks went into the walls at the
end of Arco in 1968," he says.
In the same letter, Predock also says
" ... architecture as landscape metaphor
(was) an obsession to me then as .. now ..,".
In the essay in Architectural Record ,
Karen D. Stein describes Predock's early

study of the choreography of Anna Halprin.
and the music of John Cage, and says,
"such extradisciplinary studies also helped
Predock distance himself from the
historicizing of many of his colleagues ..;"
Stein does not discuss what she means by
"historicizing" whether that might be the
use of a traditionally carved corbel in New
Mexico, the patterning of a planned
development on the tradition of plazas,
scaling the facade of a building to the proportions of nearby or surrounding
buildings, or creating pilasters and
pediments from foam plastic and synthetic
stucco to articulate and relieve a nonstructural facade.
Stein does describe some of the
metaphors which Predock used in his
design for California State Polytechnic
University's Multiuse Building:
" ... imagery-potent points of refercnce: a
historic building, the flight pattern into
nearby Los Angeles airport , student traffic
through a rose garden".
In New Mexico, "imagery-potent points
of reference" include plazas and patios;
pueblos and Spanish villages; Railroad Era
buildings , especially in Albuquerque and
Las Vegas; and a multitude of other
things, possibly including the flight patterns of airplanes - just as in any par-

.......

Architecture Workshop Opens Doors of Discovery
by Steven C. Yesner, A.I.A.
"Architecture and Children: Discovery
through Design" was the focus of a
creativity workshop for children, ages
6-13, at the Ist Annual Junior Conference
of the Albuquerque Association for Gifted
and Talented Students (AAGTS) held October 22 on the campus of the Albuquerque
Academy.
Sessions featuring graphic expression
through drawing, understanding the architect's viewpoint, examination of
building and landscape forms, schematic
plan development and model construction
in a variety of media and contextual applications were conducted by an enthusiastic group of educators, artists,
historians , and architecture students
following a curriculum developed by Dr.
Anne Taylor, Ph.D., which uses architecture as an interdisciplinary link for
teaching visual thinking, problem-solving
and basic skills in math, science, social
studies and art.
Dr . Taylor is a professor of architecture
and planning at the University of ew
Mexico (currently on sabbatical in the
North-west), director and curator of the
"Architecture and Children" exhibition and
education program, as well as director of
School Zone Institute which publishes and
produces her educational concepts. For the

past 20 years, Dr. Taylor has worked with
architect George Vlastos exploring the relationship between architecture and education, seeking to improve the aesthetic education of future generations and to design and
build better and more beautiful learning environments for the schools of tomorrow.
AAGTS is a nonprofit parent advocacy
organization dedicated to developing the
gifts and talents of children. The "Architecture and Children" workshop, organized by
Sara Otto-Diniz, proved to be a tremendous
success in inspiring cooperative creativity among the 100 children
from throughout the state who participated .
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ticular locale. The "landscape metaphor"
which Predock mentions in his letter to La
Luz is such a strong element in his own
work that single-family homes have been
designed to echo the forms of mountains,
and Stein notes of the Cal Poly design "he
submitted his social musings to the pattern
of archetypal forms by fitting the various
pieces into a chamfered triangle set atop a
mesa (for all his worldly references
Predock still depends heavily on the mofits
of his region) ."
For all the pejorative references to
"regionalism" - of which the antithesis of
"worldly" may not be one - the Architectural Record article supplements Predock's
own pride and delight in La Luz. "I am
proud that it asserts an uncompromising
modern image," he says. And so it does. La
Luz asserted not just modern but avantgarde principles of open space and community planning, and of the response of
building design to climate and site: wind
direction, heating and cooling seasons,
views, composition of both public and
private realms . The celebration of the success of La Luz is a higher honor than a
feature story in Time for the career of an
architect, the designer of the genuin e
places in which people live their lives.
E.E.H.

A LETTE R TO THE EDITOR:
Re: Response to Editorial by Mr. Wayne
Williams in July-Au~ust Edition of "New
Mexico Architecture
Dear Sirs:
Though I applaud much of what Mr.
Williams says regarding the pernicious effects of aesthetic design controls, his statement regarding the architect's and planner's obligation to "educate" their patronage betrays an elitist bias that is no better
than the myopia of many preservationists.
The challenge may in fact be just the opposite, viz. to change the way architects
have been taught to see. As architect and
critic Brent Brolin states, "change the
definition of 'creative architectural statement' to mean a building which, among
other things, also fits gracefully into its
context. De-emphasize the cruder variety
of creativity-originality through noveltyand stress refinement within the aesthetic
confines of the given visual context,
whether it is modern or traditional," The
rub is that there may be not enough
talented designers that are both creative
and sensitive to context. Not being a resident of Santa Fe or familiar with its design
controls, I can only suggest that this lack of
talent might be what afflicts Santa Fe. Be
that as it may, perhaps only time will
transform both the elitism of designers and
the reactionary instincts of preservationists
into a dialogue which results in truly
creative solutions.
Sincerly,
Robert L. Preston
Colorado Springs, Colorado

November-December 1988 / 15

